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The three pictures in the Book of Abraham are unique in all of scripture. 

We suspect they must have some great purpose, since they are so unusual, so striking-­

the first visual aids in scriptural history. But these pictures do more than illustrate events 

from the life of Abraham. They point to Egypt--illustrating its idolatry, but also 

illustrating a connection between Egyptian drawings and such concepts as "Holy 

Priesthood" or "the grand presidency in Heaven." 1 Many believers are content to ignore 

these strange images, trusting that some day the experts will tell us what they mean.. The 

explanatory notes to Facsimile No. 2 invite the world to take a crack at interpretation, 

saying, "If the world can find out these numbers, so let it be."2 This phrase sounds a note 

of skepticism about the world's chances of success, implying that many of the messages 

of the facsimile are beyond the reach of scholarship.3 What is the Lord's purpose in 

setting these obviously mysterious pictures before us? Are they intended as one more test 

of faith? Are they merely illustrations, or do they convey gospel knowledge? 

If we can discover previously unsuspected connections between the 

facsimiles and the Gospel, it supports the position that the pictures are properly included 

in the scripture. It also undercuts the claims of skeptics that these pictures fell into the 

hands of Joseph Smith by random circumstance and bear no relationship the religious 

claim about them. Parables and fairy tales have shown us that mysteries can be hidden in 

1 Book of Abraham, Facsimile No. 2, Note to Fig. 3, and Facsimile No. 3, Fig. l.
2 Book of Abraham, Facsimile No. 2, Fig. 1 l.
3 See Book of Abraham, Facsimile No. 2, Fig. 8.



jars labeled with and perhaps placed under the protection of idolatrous gods? The clear 

implication is that the deceased will be needing the organs again when his body is 

reconstituted and revivified or resurrected. 

The same four figures appear in Facsimile No. 2 though not in jar form. In 

Facsimile No. 2, the figures are identified in the notes as representing, "the earth in its 

four quarters." Here again, modem scholarship has verified this interpretation of the 

figures, 7 each representing one of the cardinal directions. 

In the Bible, the four quarters of the earth and the reconstitution of physical 

bodies come together in Ezekial 37:9,12 which says: 

Then said he unto me, Prophesy unto the wind, prophesy, son of 
man, and say to the wind, Thus saith the Lord God; Come from the four 
winds, 0 breath, and breathe upon these slain, that they may live ... 

Therefore prophesy and say unto them, Thus saith the Lord God; 
Behold, 0 my people, I will open your graves, and cause you to come up out 
of your graves, and bring you into the land of Israel. 

The identification of the four winds with the ends of the earth is implied in 

Matthew 24:31: "And he shall send his angels with a great sound of a trumpet, and they 

shall gather together his elect from the four winds, from one end of heaven to the other." 

And finally from Revelations 7:1: "And after these things I saw four angels standing on 

the four comers of the earth, holding the four winds of the earth ... " 

Interestingly, in Revelations 4: 6-7, four beasts are described: one like a lion, 

one like a calf, one with the face of a man, and one like an eagle. In this same verse 6 of 

Revelations appears "a sea of glass like unto crystal" which the Doctrine and Covenants 

tells us is, "the earth, in its sanctified, immortal, and eternal state. "8 So we are back to 

where we started with the four beast like figures and the earth, but our journey is not yet 

7 Hugh Nibley, op. Cit. 61-62. 
8 D&C 77:1 





remaining eleven apostles after his resurrection: "And he said unto them, Go ye into all 

the world, and preach the gospel to every creature. He that believeth and is baptized 

shall be saved; but he that believeth not shall be damned." Here we have the waters of 

baptism being carried on the backs of what should have been twelve apostles to the four 

comers of the earth. It is the the event for which the sea in Solomon's Temple is a 

symbolic representation. 

Another supporting example comes from Meso America. 10 

In this glyph we have the same elements which are present in Facsimile No. 

1: a sacrificial victim, a priest, a table altar, and four little comer men, which in this case 

are represented as actual humans, two holding the arms and two holding the legs of the 

victim. The feathered serpent takes the place of the bird. In this glyph there is no 

question of embalming. The victim is clearly being sacrificed. Idolatrous gods demand 

10 Joseph Campbell, Historcal Atlas of World Mythology, Vol II: The Way of the Seeded Earth, Part 1: 
The Sacrifice, Harper & Row, 1988, 41. The notes to this picture contain the following: 'The Heart 
Offering. Line drawing from a wall panel, Temple of the Warriors, Chichen ltza, Yucatan. Mayan 
Postclassic Period, A.D. Eleventh-fifteenth centuries. The victim, painted blue (the sacrificial color), is 
stretched across an upward-curving altar (to elevate the breast) by four old men called chacs, one to 
each arm and leg, who are also painted blue. The altar is here pictorially identified with the dragonlike 
"Feathered Serpent" emblematic of Quetzalcoatl (Mayan, Kukulcan), ... (quetzal - "quetzalbird"; coat!= 
"serpent").' 










